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CAVE FIFTEEN-A

I am informed by Dr. S. Vasant that a shell-script inscription was found on this
cave’s front interior wall when it was first discovered. The record was effaced before

an cstampage could be made.

~
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CAVE SIXTEEN

INscrIPTION 67

Cave: Sixteen

Tocation:  Teft wall, in front of porch, above eyce level

Medium:  Incised

Trpe: Second period, programmatic, donative

Editions:  DAJI; ICTWI: 69-73, #3; BCTTIL: 124-128, #3; CII: 103-111, #25.

Copres: DAJI; FAIL plate xxviii, nos. 9 & 10 (partal); BCTTE plate LVII; CIL
plate XXV

Notes: I have reedited the long, verse inscriptions in Caves Sixteen, Seventeen,
and Twenty Six (#67, #77, #93) based upon a review of estampages kept
at the Archaeological Survey of India’s archive in Mysore, as well as in
situ examination. I am unable to provide translations here, but may in a
later volume. Tentative but serviceable translations of these inscriptions
may be found in COHEN. Meters: Upajau: 1, 2, 3, 4, 10, 11, 12, 13
14, 15, 16, 20, 22, 24, 25, 30; Upendravajra 5; Matrasamaka (?): 6, 7,
8, 9 Aupacchandaﬂka 17, 19, 21, 23, 27, 28; Vaméastha 18; Prahamm
26; Vasantaulaka 29; Sardulawkrldxtam 31, Malint 32

Text

L1: udirnnalokatrayadosavahninirvvapana' =~ ~ =~ =~ {1}

vt (a)bhipranamya? punwvam pravaksye ksitipa[nu]purwi(m) {{{ 1 [}
L2:  mahavimarddesv abhivrddhasaktih kruddhas surair apy anivaryya = v * {|}
~ 7% 7 [ra]nadanasaktih dvijah prakaso bhuvi vindhyasatktih) {11 2 ||}
L3:  purandaropendrasamaprabhavah svabahuviryya[rjji|ta[sa](rvvalokah) {[}

~¥ ~ 7~ v v anam' babhuva vakatakavansakcwh® {[| 3 |1}

L4+ rane(su] har\ynddha(’tarcn[uhalasanccha7dnarkkas saca v w8y

L5: [_\

~ ~ 7~ v " naratin krtvabhivadapravanams® cakara {|| 4 ||}

ini]rjjitaris surarajakaryye!® cakdra punycsu param prayatnam {|}

VoTvv v Tyt tv e et )5 )

narendra''maulivinyastamanikirana'’lighakramambujah {]}
L6:  pravarasenas tasya putro ‘bhud vikasannavendivareksanah™ {|| 6 ||}

- T

ravimayikha -~ v v v v v v T - - {1}
san"\a senah!? pravarasenasya jitasarvvasenas suto ‘bhavat {|{ 7 ||
p ya j
L7:  sa(t)p[u]trah partthivendrasya prasa$isa dharmmena medinim {|
P 1 parttin ya p 1 .
kuntalendram' vifjitya] = ¢ ¥ ¥ érivimdhyasenah ' v =~ v 7 ]} 8 ||}
pravarasenas tasya'® putro ‘bhuat pravaro ‘rjjitodarasasana(h)'”® pravarah® {|}

L8: YYvTv Ty Ty vvvwvwTvoov e g}
[ta]syatmajalh kdma]®' v "~ "2 v "v T v v v oy v {1}
¥ ~~ 77~ [m a]vapya rdjyam astabd: 11\0 ¥ ah¥ prannm samyalk] {[1 10 ||}
L9:  tasy[atmajo] ‘bhGn naradeva =~ < ¥ - ~ [bhu]vi devasenah {|}
yasyopabhogair llalitair wih{a]rann v dcvarijasya” ~ =~ ~bhaft)* {I] 11 ||}
punyinubhavit ksitipasya®
L10: [saJn)a](k “““““““ v o )

~ ~ yagunadhivaso® -~ ¥ ko$o? bhuvi hastibhojah {1} 12 ||}

pra® =~ =~ h prthupinavaksas saroruhaksah ksapi-
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Lil:

L12:

L13:

L1+

L15:

L1G:

L17:

L18:

L19:

L20:

L21:

L.22:

1.23:

L24:

L25:

L26:

APPENDIX

(taripaksahi {1}

v v - v v =~ bihur ddiggandhahastipratimo babhava {11 13 1}

hito vinitah pranayapra[dino] mano ‘nukilo ‘nuvidhanavarui™ {|}
niratyayam

-~ sana ¥ -~ bhu ~ ¥~ nghena v > ka$ ca® {|] I+ ||} ,

ta{thaijva lokasya hitasayatvat® sukhena samyalkparilpilanena® {]}

piteva miteva sakheva nityam priyo ‘bhigamyas ca babhiva

v A1 Y

svasthas samavedya sa tatra raja sasafija® bhogesu yathestacestah®™ {1116 |1}
atha tasya suto babhi-

(va) raja sajalamborufba) ~ v v T2 {]} )
hariramamarasmarcndrakantir® harisen(o) harivikkramapratapah {[| 17 |}
sa kuntalavanukalingakosalatrikitalatandhra-

~¥ " ¥ jan imin {|}

v - v T - v v [faurrya]visrutan api svanirddedaigunau) © v < {|] 18 |}
prathito bhuvi hastibhojastinus sacivas tasya mahipater bbabhava {[}
sakalaksiti

S~ T~ opyyapra ¥ v TT v v ce ot 49 |} '

rajaprajestah sthiradhiracetas tyagaksamaudaryyagunair upeta(h) {,I b
dharmmena dharmmapravana$ $asasa deam ya$ahpumnyagunamsu®
TR 20 01

visesatah ~ =~ T~ ° ~ prad punyopacayam param cakidra {|}

yata arddhvam adas*sahayadharmma[nuca]r[ijto* lokagurau cakara karam*
(021 11

ayun~vayovittas{a)khlant¥

© 7~ ~ [canca]lami {} /

u(ddidya) matapitarav udiram nyavivisad” vesma yatindra/sevyam) {12211}
sajalambuda[vrndalambitagre* bhujagendradhyusite® mahidharcndre {1}
v v T v v o v o o v Rragripatna dharanikudije® {23 l_}
gaviksaniryyiihasuvithivedika[su)rendrakanyapratimadyalankrtam'’ {1}
manoharastambha*vibhanga

-~ % [ni}vesitabhyantaracaityamandiram® {|| 24 ||}

L VIR )

¥ -~ - 7 talasannivistam vitana] ~ - ~ *' manobhiramam® {|}

¥ ~ [praka]mambu*mahanidhanam nagendravesmadibhir a = ~

T {25 11 -
-~~~ hita¥samiran[am]* [samantat] ~ =~ vivi[dha]vi[lasa)] © ~ 77> {I} 3
grismarkkasya ca kiranopatdpataptam sarvartuprathitasukho™pabhogayoga[m]™
{1126 11}

" [su]rendramandiranam ruciman mzmdara‘l‘mnda[rﬁnurﬁpam]"n {13
"""""""" janair® yathepsita(m)® {|| 27 ||}
asamasya virocanc girer vvika®
""" $rami[nta]ka®taya® (nivahena) =~ © 0 {]] 28 ]}
($ri)[vaijayantam i]ti* yasya janena nama pritiprasadavikacapranafyena] cakre
{1}% cta- ) . .
9w - v v = ayanam surendramauliprabhopaci” ta[mangalasamgrahaya] ™
(1291 | _
nivedya’ sanghaya ¥ -~ 7 pabhogyam™ sabandhuvarggas sa varahadevah
{1} nrdevasaukhyiny anubhiiya = = 77
¥ ~ [na]’ $as[t)a sugataprasastah {|| 30 ||}

SO . > E L B o
sindrambhodabhujanga’bhoga(nikarai)r yyavat ~ © - 8 Lhtnamanad
silalakapilair yyavat karair bhas[kjarah® {(}
tavac che®
v v T~ Tv v v TTo v T sevyatam antarmmandaparatnam etad amalam rat-
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natrayodbhavitajm] {{| 31 |1}
vividhalayanasanus sevyamino mahadbhic ggivir aya
L27. >~ --7~v -+ - ddhyah* {|}
Jagad® apt ca samastun vyastadogaprahana[d™ viJsat padam asokanm nij-
varam $antam aryyam {|| 32 ]}

Text Notes

" ICTWI: nirvapano; BCTTI: ninvapana. 2 BCTTI: d pra® CIL {ya)im pra®.
CII’s suggestion violates the meter. * ICTWI, BCTTI, & CII: propose reading
“anivirrya(vTryyal))” * ICTWI: L [yasom]éukianim: CIT suggests restoving
uddhirakamakanam > 1CTWL BCTTL Pvamsa® » 1CTWIG haryyuuhi®; BCTTL
rane [sva]haryyutthi®; CII: rane[su] haryyuddha 7 ICTWI, CIL: °saiicha® * ClI; sa
ca [karmma?] ... * ICTWI: °pravanan " ICTWI, BCTTL karyyas 't BCTTI: °na®
PICTWI: naremdra; BCTTI, CII: (arinarendra " ICTWI: ksana, and takes the
beginning of the next verse as part of this compound '* ICTWIL: [rudra?senah;
BCTTIL: .. .[dra]senah  ICTWI: kuntalemdra ** BCTTI: [prithivifsenah]; CII:
srivimdhyasenah 77 CII proposes reading “nrpo ‘bhavat™ here ® 1CTWI: pravarase-
nasya ' BCTTT ends half verse here 2 1CTWI CSasanapravara[h] ' 1CTWE
kamata; BCTTL: .. . yatmajama .. .; CII tasvatmajah ... 2 CII: yah 2 ICTWI:
vvipavanair nrdevarajasya ** ICTWI, BCCTI, CII: .. .bhah # BCTTI suggests
inserting “tasya™ here * CII: ®vasah ¥ CII reading “$rihastikoso” 2 TCTWI: hréya . .
ICTWIE °kalanu® ™ ICTWI: [$a]sana ... saka§ ca ¥ BCUTL loka suhita®
# ICTWI: °paripdlanaya * ICTWI: [nityam]: CII: (satyam) ** ICTWI: sasarjja
® ICTWL “ce[stam?] * ICTWI: harir csa hara[h] smareva kantir: BCTTE
han[ramalharasmare[valkantir; CII: hariramaharasmarendukantir ¥ ICTWI, CIL
vadahpunyagunamsu; BCTTL °gupisu ™ Cl suggests restoring “subhrah™ here.
“ CII iman ¥ ICTWI & BCTTI: °dharmmapanito; CII: sahayadharma [nirato)
' BCTTL kard. * CH: °sukhani ¥ CII: nyavisad * ICTWI: ... rudhitagre; CIL
[sajala]mbuda[vr]ndalambitagre ** BCTTI: °gendradv yusite ** ICTWL: saranikuiije
¥ BCTTI: °lamkrtam * ICTWI: °stamma® * BCTTI: [meduram} .. .; CII sup-
plics “bhiisitam”. Even if these suggested readings arc not correct, clearly whatever
was here must have been their rough synonym. * BCTTI: ... [uddhu]racaitya-
mandira[m] *" ICTWI: ma... talasannivistam visa . . . na: BCTTL ma. . . talasan-
nivistavi ... > JCTWT suggests ending verse here. ® ICTWI: va ... ficambu®;
BCTTI: ... Acamvu® * ICTWIL: °adibhir apy alankrtam, and for IGTWI this com-
pletes a half verse; CII supplics “apy alankrtam”™ * CII: . .. [rmmalha[i] * 1CTWI:

-samirana. ... BCTTL ... samarana . . .; CII: samiranc * ICTWI suggests end-
ing verse here. ** JCTWI & CII: °gquno® ™ 1ICTWE °yogyam; BCTTIL: °yoga[m]:
CIL: °yogya[m] * CII: {°ripam] * ICTWI suggests ending verse here. 2 ICTWI;

- sukho; BCTTIL: .. . ha[m] © ICTWIL: yathepsitah; BCTTI: yathepsita. Mirashi's
cstampage shows another aksara here, it could be a final m-matra but is too unclear
to make out. [ see neither a visarga nor an anusvara however, # ICTWI: asamapratiro-
canc girau vika[ca]; BCTTI: asamaf[prati]rocanc girer vaka ® ICTWI: .. . éraman-
takah, and suggests ending verse here; BCTTI: .. . srama . ka ., and suggests ending
first half verse here ® BCTTI: laya ... * CIL . . visalam iti ® ICTWI suggests end-
ing verse here * ICTWI: cetah; CII: etasya ™ CII suggests “. .. girer” as a possi-
bility "BCTTIL: ®ci® 7 . hayam to end his first halfverse 7 ICTWI nivevedya
" CII suggest reading “suveéma” in this lacuna 7 Read upabhogyam; 1CTWI:
... thyam; CII: bhaktya " ICTWI suggests ending verse here 77 CII suggest read-
ing “samyak” in this lacuna ® CII: suggests reading “dharmmena” in this lacuna
* janga® ® 1ICTWI: . .. tamarama . .. for this lacuna; BCTTT: ... ma...* ICTWI
& BCTTE: . .. nnamana$; CII: °manah ® BCTTI: bhasvarah, but suggests reading
as above. # ICTWI: chi * ICTWI: ... bhyah; BCTTIL: ... ddhya ® BCTTI: yad
# ICTWIL: °prahanam; BCTTI: samastavyasta®
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INscriPTION 68

Cave: Sixteen

Taocation:  Vihira, front wall, to the left of the door

Medwm:  Painted

Type: Second period, programmatic, descriptive labels

Editons:  A]3: 96, #6

Copres:  AJ3: Plate Vllle—c

Notes: AJ3 points out_that although several narratives at Ajanta are based
specifically on Arya Sira’s Jatakamadld, that text was probably not the
source for this painting. It adduces two reasons. First, Arya Sara docs
not name the evil Braihman “Yujaka.” Second, Arya Sira’s hero is named
“Visvantara,” not “Vai$vantara,” the latter corresponding to the Pih
“Vessantara.” STUDIES, by contrast, understands this painted narrative
to be part of a larger “cycle” on this wall, depicting Arya Sara’s Jatakamala
in its entirety. Nevertheless, STUDIES finds only incidents common to
all known literary versions of the Vi$vantara story here, and nothing par-
ticular to the Jatakamala’s account.

Text
L1: Vaidvantarah Indrah Yu[jaka]

InscriPTION 69

Cave: Sixteen

Location:  Vihara, right wall between cells R3 and R4

Medwm:  Scratched into paint

Tpe: Second period, intrusive, graffiu

Editions:  NIA: 152

Copres:  NIA: figure 6

Noles: “Sustradhara” is either wrong for, or a dialectal varation of, “satradhdra,”
literally “thread-holder.” This tile ranges in meaning from architect to
painter, broadly including any artist whose work includes the formal delin-
eation of line and proportion. (See Shnidhar Andhare. “Stitradhara as a
Painter.” In The Art of Ajanta: Neaw Perspectives. vol 2. Ed. by Ratan Parimoo
et al. [New Delhi: Books and Books, 1991]: 351-55.)

Text
L1: $ri' yugadhara sastradhira

Text Note
' NIA: sn

Translation

S$ri Yugadhara, architect (or painter).

Cave.
Location:

Medum:
Type:
Iditions:
Copies:
Notes:
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InscriPTION 70)

Sixteen

Vihidira, left wall, over cell 14, below and between the first two painted
Buddhas of a series of four

Painted

Second period, intrusive, donative

1ICTWIL 87, #27; A)3: 95, #]

ICTWI: Cave XVI, #27; AJ3: Plate Vlla

Iconographically, these four Buddha images are not particularly interest-
ing. All wear yellow robes, and sit on lotuses under three-tiered parasols,
They vary in that the first (from the left) has his right shoulder bare and
holds his hands in dhanmacakrapravariana mudra; the second has both shoul-
ders covered and his hands are in dhydna mudra; the third is like the first,
and the fourth like the second. Such pairings of robe-style and mudra are
not unusual, nor is this alternation. All four Buddhas arc set within a sin-
gle painted frame, suggesting that they arc to be viewed as a group.
Groups of four Buddhas include: the Buddhas of the four directions, the
four Buddhas of thec Lankdvatara Siatra, and the four Buddhas of the
Bhadrakalpa that have heretofore awakened: Krakucchanda, Kanakamuni,
Kasyapa, and Sakyamuni (Paul Demicville. Hobogirin. Fasicule 3. [Paris:
A. Maisonneuve, 1974]: 195, s.v. butsu). T would guess that the latter
group is intended here. For other inscribed image groups that name or
have a definite concern with previous Buddhas see Cave 10, #58 and
Cave 22, # 90 and #91.

There are two more points 1o be made about these images and this
inscription. First, these four Buddhas are centered upon the cell L+t door,
even though space was available on cither side. One might guess that L4
was Dharmadatta’s own cell. The cell scems to have been occupied: it
was plastered and the plaster is thickly coated with soot. However, the
cell’s walls were not finished; nor was a door or locking mechanism ever
hung, though matnix was reserved. The second point of interest is that
Dharmadatta was so very territorial about his Buddhas. This group of
Buddhas is marked by two dedications (#70 and #71), and each onc of
the four Buddhas also bears a record stating that it is Dharmadatta’s
property (#72). Caves 2 and 10 show other instances wherein there may
be multiple inscriptions on a single dedication or group of dedications by
a single patron.

To put Dharmadatta’s hypothesized anxictics into perspective, let me
repeat a tale from Xuanzang. It takes place in Gandhira: “Some old
people said that there was formerly a poor man who sustained himself
by working as a laborer. Once he earmned one gold coin and wished to
make a portrait of the Buddha. He came to the stupa and said to a
painter, ‘I wish to make a portrait of the Tathagata's excellent features,
but I have only one gold coin, which is really insufficient for remunera-
tion. This has been my long-cherished desire, but I am poor and lack-
ing in money.” In consideration of the poor man's sincerity, the painter
did not argue about the payment and promised to accomplish the job.
Another man under the same circumstances came with one gold coin to
request the painter to draw a portrait of the Buddha. Thus the painter
accepted the money from the two men, and he asked another skillful
painter to work together with him in drawing one portrait. When the
two men came on the same day to worship the Buddha, the two painters
showed them the portrait, pointing at it and saying, “This is the portrait
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you ordered.” The two men looked at each other bewildered, and the
painters realized the two men were doubtful about the matter and said
to them, ‘Why are you pondering over the matter for so long? Whatever
object we undertake 1o produce is done without the slightest fault. If our
words are not false, the portrait will show miracles.’” As soon as they had
uttered these words, the portrait manifested a wonder: the body split into
two busts, while the shadows intermingled into one, with features shin-
ing brilliantly. The two men were happily convineed, and delightedly tos-
tered faith™ (Xuanzang. The Great Tang Dynasty Record of the Western Regons.
trans. Li Rongxi. [Berkeley: Numata Center for Buddhist Translation and
Rescarch, 1996]: 72-73).

A final point. The donor Dharmadatta is figured to the far lefe of the
group, over the left comer of cell L4's door. Should this monk be identified
with the Dharmadatta mentioned in Cave 26’s verse inscription (#93, v.
14)? Another unanswered question.

Text
L1: deyadharmmo ‘yam $akyabhiksor bhbhadantadharmadattasya yad atra punyam
L2: tad bhavatu matapitros [sa]rvvasatvanan canuttarajiianavapta

L3: ye STU'

Text Note

' AJ3: [ssuh]. Secc the Text Notes to inscription #17 for a discussion of this aksara.
Whether continuation is indicated because cach of the individual Buddha's is inscnbed
with Dharmadatta name, or because he wants one to read on to the other dedi-
catory record is uncertain.

Translation

This is the religious donation of the Sakyabhiksu reverend Dharmadatta. Let the
merit therein be for the attaining of supreme knowledge by [his] mother and father
and all living beings.

InscripTION 71

Cave: Sixteen

Location:  Vihara, left wall, over cell L4, below and between the third and fourth
Buddhas

Aedium:  Painted

Type: Second period, intrusive, donative

Editions:  DAJL; ICTWI: 87, #26; BCTTI: 138, #15; AJ3: 95. #2
Copies. DAJI, ICTWIL Cave XVI, # 26; BCTTI: Plate LIX. #15; AJ3: Plate

Vlib
Text
Ll: devadharm[m]o ‘yam s$akyabhiksor bhbhadantadharmmadatasya vad atra
(punyam)

L2: tad bhavatu [m]atapitros sarvvasalvandfi canuttarajianivaptaye
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Translation

This is the religious donation of the Sakyabhiksu reverend Dharmadatta. Let the
[merit] therein be for the autaining ol supreme knowledge by {his] mother and
father and all Iiving beings.

INscRIFTION 72

Caze: Sixteen

Location:  Vihara, left wall, over cell T4, on the Totus throne of cach ol a series of
four Buddhas

Medium:  Painted

Tpe: Second period, mtrusive, donative

Edions: A3 95

Copres: Nonc published

Text

bhadantadharmadattasya

Translation

Reverend Dharmadatta's

InscrIPTION 73

Care: Sixteen

Location:  Vihara, left wall, L5 and L6, below the third Buddha a series of Buddhas

Medum:  Painted

Type: Second period, intrusive, donative

Edinons:  DAJI; ICTWI: 87, #25; BCTTI: 138, #14: AJ3: 95, #3

Copies: DAJIL, ICTWI, Cave XVI, #25; BCTTI: Plate LIX, #14; AJ3: Vllc

Notes: Most likely, this donation was a series of eight (seven Buddhas plus
Maitreya). At present only six Buddhas are visible. Biapuka’s Buddhas are
located directly above the four Buddhas painted for Dharmadatta. And
like Dharmadatta, Bapuka is concerned to make sure all of his Buddhas
arc duly marked as his property.

Text

L1: deyadharmmo ‘yam sikyabhiks[o]r bhbhadanta' bapukasya’
L2: vad atra [pu]nyam tad bhavatu mitapitro sanvasatvanan ca
L3: m anufuajrajfianavaptaye

Text Noles
" BCTTI: bbhadanta ? DAJI: buddhakasya; ICTWT & BCTTI: dapukasya

Translation

This is the religious donation of the Sikyabhiksu reverend Bapuka. Let the merit
therein be for the attaining of supremic knowledge by [his] mother and father and
all Ining beings.
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Cave:
Location:

Medwum:

Type
FEditions:

Text

APPENDIX

InscriPTION 74

Sixteen

Vihira, left wall, between cells L5 and L6, on the lotus throne of cach
of a Buddhas donated by Bapuka

Painted

Second period, intrusive, donative

AJ3: 95, #3

bapukasya / bhadantabapukasya'

Text Note

' “bapuka” is painted on the lotus of the 4th and 6th Buddhas in this group;
“bhadantabapuka” on the 5th.

Translation

Bapuka’s

Cave:
Location:
Medwm:
Type:
Fditions:
Copres:
Notes 3

Cave.
Location:

/ Reverend Bapuka’s

INsCRIPTION 75

Sixteen

Vihara, left wall, between cells L4 and L5

Yellow pigment (morc like chalk than paint) over painted plaster
Second or post-second period graffiti

AJ3: 95, #4

AJ3: Plate VIIIa

AJ3 writes that both this and the subsequent record belong paleograph-
ically to the “nail-headed variety,” intimating their contemporaneity. with
the site. This is possible. In Cave 21 we also find words in a similar script
scribbled with what seems to be chalk on unfinished walls (cf. #86, #87).
If these inscriptions do date from the Vikataka period, it seems possible
that, given their location and medium, they informed the artists which
scenes to paint on the marked walls; or they may be the names of the
artists themselves, who claimed these spaces for their own use. Militating
against this interpretation are the graffiti in Cave | (#1 & #2)—these use
a similar script and medium but are scribbled over already-painted scenes—
as well as some writing on the ceiling of the right end porch cell in Cave
21—this was scribbled over unpainted plaster that had been blackened
by soot. However, this interpretation finds possible support from a similar
record written in red paint or crayon on a pillar in the main stipa hall
of Pithalkhora, on a plastered but unfinished area at the top of a pillar.
One wonders why a pious vandal would have chosen such an out-of-the-
way spot at Pithalkhora, given that more accessible places were available.

InscriPTION 76

Sixteen
Vihira, left wall, between cells L3 and L4

Medwum:
Trpe:
Fditions:
Copues:
Notes:
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Yellow pigment (more like chalk than paint) over painted plaster
Second or post-sccond period graffiti

AJ3: 95, #5

AJ3: Plate VIIIb

See the note for #75. The wall from which inscriptions #75 and #76
were taken is, in fact, covered by graffiti, some from the fifth century.
This is an excellent project for somebody with broad palacographic knowl-
edge, time and patience.
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Cave:

APPENDIX

CAVLE SEVENTELN

InscripTION 77

Seventeen

Tocation: Porch, left wall, above ecye level
Medwm:  Incised

L6:

L7:

L9:

L10:

L1l:

L12:

L13:

L14:

L15:

Type: Second period, programmatic, donative
Editions:  DAJL; ICTWI: 73-76, #4; BCTTI: 128-132, #4; CIL: 120-129, #27
Coptes:  DAJI; BCTTIL: Plate LVI, #4 CII: Platc XXVII
Nates: Regarding the lack of a translation, sec the note to #67. Meters: Vaméastha
1, 10, 11, 12, 13, 18, 28, 29; Upajau: 2, 8, 9, 14, 15, 16, 17, 19, 20,
22, 23, 24, 25, 26, 27; Aupacchandasika 3, 4, 5, 6, 7, 21
Text
Ll: < -+ -~ v < - drumasani[m]' pranamya vidyatrayaparaga[m] munim’ {[}
viharadatur vvyavaditakarmmano gunabhidhanopanayah karisyate || {1 []}
L2: ¥ -~~~ v~ v [pa)lanena® labdhatmabhavasya naradhipasya’ {|}
dhrtatapatrasya babhiva putras sitatapatro® dhrtarastrasamjiiah || {2 [}
L3: ~ >~~~ "~ " [sya] rajiio harisambo ‘mburuhendukiantavakirah {1}
nrpates tanayo babhiiva tasy(a)py amalasri[h] ksitpalasaurisambah { [13 11}

v v v v v v v o6 prihukirttir dyutiman’ upendraguptah {|}
samabhtd a[varas sJuto® ‘tha tasya ksttipah kica iti prakasanama {|| + ||}
- v ~ -~ = v - - [dyu]u'kirttinyasanaya bhiksudasah {}}

prathito bhuvi niladasanima nrpatis tasya suto naradhipasya [| {5 [}

v v~ v v - - v -0 prathitah kaca it pradiptakirtuh { [}

nrpater atha tasya krsnadasah kulavamsadyutivarddhano babhava [ {6 |}
v~~~ T~ " g tanayd' candrakarivadatave$a {1}

abhavat paripirnpacandravaktra vinayacaravibhi’sanaftijcandra®™ 11 {7 |1}
- v -~ v -~ - v (arthisthalo)dyo’*takarim avapa {|}

tasyafi ca' tasyimburuhdyatdksiv uttaptacimikarakantar[o]pau |1 {8 {1}
¥ ~ v -~ v v - v v (pradyuimnasambapratimau kumarau {}}
ekadhipatyam prathamo ‘vatara(h)'® daddhre dvit()yo ravisimbasamjiim ||

{9||}

[VERV)

[V

-

A A S A 11! asmal\adl[su]“ {1}
[kr]mrddhasat\dm abhibhtiya'® bhiiyasd rarajatu$ candradivakarav iva || {101}
T~ T~ o~ Tw v v v - hg nibaddhamanayoh {1}

vivrddhasauhiarddayasahpratanayos'® sadanukilyena sukham vijahrusoh™ {11
1 l [1}

v TT v v v S v (amana)vair apy anivaryyasasanah {|}
pumknodbhz‘l\itabhima\'ik.ramab kaniyasi prakhyad anityatasani[m)® |1 {12 {]}
==~ - vadhairyyad iva [ka]yadhirujah® {1}
anityasamjfiasacivas®® tatah param vyavivrdhat* punyamahamahiruham (]

(R

VI VRV Vv

v v T Ty YT ST v v T gtosam? {}
th)assruta (yagada‘,Apmmodamaltrxl\samm1r\w«1dhnas siscve [ {14 {1}

~ ~ " narendran {]}
prasastavrttan suvisuddhavrtto vrttena samya[ksubhi]to” ‘nucakre || {15 [[}
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LI16: "~ "-v~-v v v v cklajra {|}
a[n}yartthika®syartthijanas tathaiva kirtim krtartthah?® prathayam babhava
{16 11}

L17: w "> "7~ 2w = v = e viln bhalva)viplutiksan™ {]}
amimucad vittavisarggasaktya putran ivestan®' karunabhimrstah [ {17 |1}

L18: v 7~ "7~ v -v-<~v=v - (pranalycna putravat {|}
aniicivam so ‘pi hi yasya hrdgatam vidanrvadhyasa[yalsuddhisampadam® ||
{18 {1}

LI9: =2 7w -7 v v e e m e oo v karani sadyah {|)
sanvvajiiatad ca pranidhanasiddhi{h]® satyabhidhana|bh]ibhavad™ apeyuh ||
{19 11}

L20: ¥ "~ 77w vt s e v e (cymbharacayadhiyogah™ {1}
yasomséubhis* candramarici$ubhrair’ jjagat samagram samalancakara® ||
{20} H

L21: ~ >~ v T~ T v T T vadalndravindacandre {1}
pzmpa_layau ksitindracandre harisene hitakarini prajanam |} {21 [}

[220 2 - v -~v v v -w < altyadbhutapunyarasih {1}
[cakre] bhuva® stopaviharabhisam® danodayai$ cartthijanapramodam {1 |
22 11}

L23: = -~ "7 v v -v "< v v nikulanadavadbhih {]}
niftyam] vitana(rthadhiya valhadbhir® ambhodharai$ [§]rimati" sahyapade
13 10}

1.2+ T~ T 2 T v (gambhiiryyagunair upetam {]}
nivesitantarmunirdjacaityam eckasmakam mandaparaunm ctat || {24} |}

L25: ~~ 77w~ v ="~ " qpulam* visrjva {]}
acikarad dfiftyvam a[majnakalpam® alpaumabhili kalpanayapy asakyam ||
’23 My

L26: ¥ ~v "" v v v v 2~ v - pavanibhiramam® {}}
nyavivisat svadu’laghuprasannasita’ prakﬁmimbumahénidhénam {263 11

L27: v -~ "7~~~ v v ">~ nqnetra[ma]nobhiramam® {[}
anya[m|gadesc ‘sya disi praticyam actkarad gandhakutim udaram || {27}
I

L28: v "~ "7 v v v -~ fagaiddhitayodyatasarnvvakarmmana(h]™ {}
mum‘ndra[bhavajpmmdhanaslddhd\c" bhavanty abhista bhuvi sanvasam-
padah |1 {28 |1}

L29: v~~~ "7 v v v v v v - apranayena mandapah {})
karotu tavat kusalodayam satam nihanu™ vivad ravir amsubhis tamah® ||
(29 ||}
siddham?®*

Text Notes

" ICTWI, BCTTL . ..

mavanim 2 ICTWIL munim * ICTWI: | ..

nesa; CII sug-

gests reading “namna janapalancna™ * Gl ®patya * BCTTT: sitata® * ICTWIG L L
nesa: BCTTIL: ... $a; CIL. .. [teJna 7 ICTWI: °kirtidyutiman ® ICTWI: a[eajals;
BCTTIL: ava.s. BCTTI suggests reading “avanas suto” or “agajas suto™; CII sug-

gests
“atejas,’

“apara” as still another possibility. As far as 1 can tell, CII’s facsimile shows,

»

meaning dull or feeble; but such candor about one’s progentitors is unkown

in these elegies. * IGCTWI: ... dbhubi®. BCTTI: [d bhulvi " CIL: ... [raih] "
ICTWI: ptanaya '? ICTWI: °bhu® '* BCTTL °[sujcandra "* Read °loddyo® '* CII:
tasyam ca " ICTWI: ckadhipatyaprathamavataram; BC'TTI: ckadhipatyam prathamo-
vataram, but suggests reading “prathamobabhara™; CII: dharadhiparakhyam prathamo
babhara. Despite BCTTI and CII's urgings, it is difficult to sec babhara for “vatara.”
Insofar as both are willing to ignorc a mark that looks like an anusvara over the
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“ra” {one can almost never be sure that a sceming anusvira or visarga is not just
a pit in the rock), I too ignore it and read “avatara” syntactically as a nominative
singular. Indeed, there should be nothing shocking in this verse’s calling these broth-
ers “avatiras” after having said that they are the image of Pradyumna and Samba;
although these gods are, properly speaking, vyhas of Narayana, not aratdras, we
cannot expect such theological exactitude in a text of this sort. The fact that their
father's name is Krsnadasa of course completes the pun. Finally, it would have
been very inclegant indeed for the verse to rely upon two verbs (babhara & dadhre]
where one is sufficient. 7 ICTWT: ... m asmakadi; BCTTI: . . . sam a$makadi[bhih];
CII: [niyocchrita] asmakadifkam]. '® ICTWI: ... nutabhyam atibhdya; BCTTI: .nu
tabhyam abhibhiya; CIL [krjtartthasatva[v]. " ICTWI °yasapra® * [CTWI:
vijahratoh 2 ICTWI: ®sanih; BCTTL pra[syata] . . tasanih # ICTWI: ... vad-
hirajah 2 1CTWI: acimtyasamjiiah sacivas; BCTTL: acityasamjiiah sacivas * BCTTL:
vyavivigdhat 2 ICTWL: . . . nuyatatosajm; CII: . .. nujatatosa[n] ® ICTWI bhayasruta®
7 Read samyak ksubhito. ICTWI: samyak ksubhito; CII: sabhyanucito * ICTWI:
a. . . rtthika® tavaiva; BCTTL: artthika® ? ICTWI: kirttike® * BCTTL: ... sa . .
bhiplutaksin ¥ ICTWI: putrabhicestan; BCTTI: putradhicestan 3 ICTWT: vindan
nrvadhyasa-yasutdhisampadam; BCTTI: vidanravadhya®; CII: vida[n] nrvadhya®,
suggests reading nrvaddhya® ¥ ICTWI & BCTTL sarvvajiiabhavapranidhinasid-
dhih; CII: sarvvajiiabhavapranidhinasiddhim ** CIL: satyabhidhanam vibhavad
3 JCTWI: . . . mbaraca®; CII: °yoga(t) * ICTWI: yasombubhi$ ¥ BCTTIL: °bhraih
¥ ICTWI: samalamcakira; BCTTI: [vijmalan cakara * BCTTI rightly suggests
reading “bhuvam” ¥ ICTWI & BCTTI: °bhosa *' ICTWEL. . . [nanilanadavadbhih]
“ [CTWI: ... sarayabhahadbhih * ICTWI: ... mavi * ICTWI:. .. stim vipulam;
BCTTI: vipularn * ICTWI: acikarac caityam ihanakalpam; BCTTT: actkarac caityam
[ahi]nakalpam * ICTWI: ... éc naya® ¥ CII: sadhu * ICTWT: ®ftam ¥ ICTWI
& CII: °ramam * BCTTI: ®karmmana, but suggests reading *karmmanam *' CIL
munindranathapranidhanasiddhaye ** CII: vihant > CII: amsubhastimah ¥ Expressed
by a symbol.

INscRIPTION 78

Cave: Seventeen
Location:  No longer extant. Porch, left wall, inside the Wheel of Existence
Medium:  Painted

Type: Sccond period, programmatic, didactic verse

Editons:  Never recorded

Copies:  Never copied

Notes: In FIA: 560, Mr. Ralph, one of the cave’s first Western visitors, remarks

that an inscription can be seen within the Cave 17°s Wheel of Existence
(which he calls the “zodiac”). The Digyavadana advises that a Wheel of
Existence should include the following two didactic verses:

drabhdavam niskramata yujyadhvam buddhasdsane |

dhunita mrtyunal sainvam nadagaram wa kusjarak 1)

yo hy asmin dharmavinaye apramatias carigyati |

prahdya jatisamsaram duhkhasyantam karisyati | |

(E.B. Cowell and R.A. Neil [eds]. The Diyavadana. [Cambndge: The
University Press, 1886]: 300). These verses come from the Uddnacarga, IV,
wv. 37-8, and may be translated:

Begin, renounce, and join the Buddha’s Order!

Death’s army clamors, like an elecphant in a hut of reeds.

A man who progresses in this doctrine and discipline, unshaken,

Will escape the cycle of birth and make an end of misery.
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InscripriON 79

Cave: Seventeen

Location:  Porch, left wall, in the lower left-hand corner, under the figure of a richly
bejeweled green yaksa

Medium:  Painted

Trpe: Second period, intrusive (?), descriptive label

Ediions:  1CTWI: 87, #28; A]3: 96, #1

Copres:  ICTWI: Cave XVII, #28; AJ3: Platc IXa

Notes: Aside from the obvious interest this label possesses vis-d-vis Ajanta’s archi-
tectural, decorative, and apotropaic programmes, this is an important
record for its paleography. This is the only inscription at Ajanta to use
a “northem” form of the m found in some Gupta inscriptions from Mathura
(including the Gupta year 135 [= 454 C.E.] image inscription) as well as
sixth century Buddhist manuscripts from Gilgit (sec Lore Sander. Palio-
graphisches zu den Sanskrithandschnrifien der Bernliner Turfansammlung. [Wiesbaden:
Franz Steiner Verlag GMBH, 1968}: Tafel IV- B

Text
L1: manibhadrah

InscripTION 80

Care: Seventeen

Location:  Porch, rear wall, left corner

Medium:  Painted

Type Late-sixth to eighth-century graffiu

Editions:  AJ3: 96, #4

Copres: AJ3: Plate IXd

Notes: Along with the next two records, inscription #85 from Cave 20, #86
from Cave 21, and the long inscription #97 between Cave 26 and 26
lower left, this inscription clearly dates from a time much later than that
proposed by Walter Spink as the end of Ajanta’s efflorescence. The fact
that none of these later records possess discernable Buddhist content sup-
ports Spink’s contention that therc was no Buddhist community at Ajanta
in Xuanzang's ume. Though we cannot be sure whether Xuanzang him-
self visited Ajanta, the palecography of this record tells us that his con-
temporarnies did. Stll, it should also be noted that inscription #99 from
Ghatotkaca derives from a similarly late date, but is definitively Buddhist,
showing that at Icast one Buddhist did come to this area in the seventh
or cighth century.

Text
Ll: $ri... pauka... (?)
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InscripTiON 81

Cave: Seventeen

Location:  Porch, rear wall, to the right of #80, just to the left of the door way

Medwm:  Painted

Type: Latc-sixth to cighth century, graffii

Fditions:  Not previously noticed

Coptes:  None published

Notes: This inscription may be classed with the preceding as late, intrusive, and
probably non-Buddhist. It is located directly to the left of the porch’s left
side doorway. Spink has proposed that Cave 17’s two side doors were
partially filled, in order to provide additional space on which painters
might work. The location of this inscription lends credence to Spink’s
supposition. For if this inscription was any longer than “$ri,” the only
place the additional aksaras could have gone was over what is presently
the doorway’s empty space.

Text
Ll: érf...

InscripTION 82

Cave: Seventeen

Location:  Vihara, left wll, to the left of cell L1

AMedium:  Painted

Type: Late-sixth to eighth century, grathu

Editons:  DAJIL; AJ3: 96, #3

Copres:  DAJIL; AJ3: Plate [Xe

Notes: See inscription #80. Although most of this record is preserved, I have
been unable to make sense of it. It appears to be a name and perhaps
titles. A mantra?

Text

L1: & bha'[mia]namanavapaukagai (gau?) radeva
L2: wvidusa canda-?

Text Notes

' AJ3: Ru (Bha?); ? DAJL: §rT bhamanamatavaloka $ivadevavidusaranam

InscripTION 83

Cave: Seventeen

Location:  Vihiara, right wall, on both sides of cell R1
Medium:  Painted

Trpe: Second period, programmatic, descriptive labels
Editions:  DAJI; ICTWI: 87, #29; AJ3: 96, #2

Copres: DAJL ICTWI, Cave XVII, #29; A}3: Plate IXb—c

Notes:

Text
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Painted on front aisle, right wall. Of these, 1 have been able to find only
two “Sibiraja’s.

LI: $ibiraja sibirdja indra $ibiraja indrah
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CAVE NINETEEN

The arca over the entrance on the interior front wall appears to hav_c poon pre-
pared for a verse record like those in Caves 16, 17, and 26. No inscriptions have
been found in this cave to date.
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CAVE TWENTY

INscripTION 84

Cave: Twenty

Location:  Porch, Ieft pilaster

Medwm:  Incised

Dype: Second period, programmatic, donative

Editions: DAJT (called “Cave XIX™); ICTWI: 76, #5; BCTTT: 132, #5; AJt: 113
Copies:  DAJI (called “Cave XIX™); BCTTI: Plate LVII, #5; AJt: 113

Text

Li: ... ..., .. yam' mandapa.........
L2: ...l pautrasva? ks[a]®. .. ...

L3: ... putrasya upendrat....... ... ..
L: ... ... sya dharmmalhagal®. ... ... ..
L5 ... trasya jayata® . ..............
L6: ..., [sya] kulapri’.......... .. ...

L7: ... mocasakafsya]®. .. ... ... ... ...

L8 ... tvamika[syau]®. ... ... ... L.
Lo: ... punyan tad'. ... .. . L
L10: ..... gamamanafm] sa'f.. ... ... ...
Lil: ..., navap'l. ...

Text Notes

' Read deyadharmmo ‘yam 2 DAJL . .. trasya ka ..., ICTWI, BCTTI, AJ+
°trasya, read with this > ICTWI: . .. prapautrasya kr. BCTTI & AJ4: . . . pautrasya
[Kr].... AJ4 allows this might be read as ksa, but ksa (or kya) seem the only pos-
sibilities. * ICTWI: . .. pautrasyaciryendra; AJ: upendra(sya] * DAJI: °dharmmapa

-+ 5 ICTWI: dharmmahaga ... {pu]. The reading “haga” is dubious. ¢ DAJI:
Jjayasa; ICTWT: jayata; BCTTI & AJ4: jayatam 7 DAJI: ... sya kalapri .. ; ICTWEL
kulapri . .. [para); BCTTI: lyakalapri. . . # DAJI: mohasakasya ICTWI: mopasakasya;
AJ+: mo[pa]saka[sya]. The reading suggested in ICTWI and AJ4, “paramopasakasya,”
is to be preferred for its sense, but the “ca” is clear and cannot be a “pa,” albeit
“ca” could be deemed a scribal error. ° DAJI: nvamikasyau; ICTWI: nvamikasyai
... [yada). This might also read °tnvamika® ® ICTWI: [tra] punyam tad bhavatu
matapitr; BCTTI: punya(m) tad bha[vatu matapitr] 't ICTWI: [parvam]gamianam
sa[kalasatvana); BCTTI: [parvvam]gamanam safkalasatvanam utta] ' ICTWI: m
anuttarajianavaptalye]; BCTTI: [rajia]nav(a]p[taye]. Read this latter part yad atra
pumyan tad bhavatu matapitrpircvamgamanam sarvvasatianam anutlargAdanavaptaye

Translation

This pavillion is [the religious donation] of [X ... the ... of] Upendra . .. the son
of Ksa..., grandson of X...... [Let the] merit [therein, be for the attaining of
supreme knowledge by all living beings,) beginning with [his mother and father].
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Cave:

Location:

Medim:

Type:

Fditions:

Copies:
Notes:

APPENDIX

InscripTION 85

Twenty

Vihara, left wall

Painted in large red letters ‘
Late-sixth to cighth century, graffiu
Not previously noted

None published o o
Appar(l;)mly somebody’s name and titles like the graffiti in Cave 17. Not

enough of this rccord remains to make transcription worthwhile.

Care:

LTucation:

Medium:

Dpe.

Editions:

Copies:
Notes:

Cave:

Location:
Medium:

Dype.

FEditions:

Copues:

Notes:
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CAVE TWENTY ONE

INscrIPTION 86

Twenty One

Porch, vear wall, right of door

Paint

Second or post-second period, intrusive, grafhti

AJ4: 111

None published

Aside from the painting in large red letters, this wall, that to the left of
the door, and many of the interior walls are covered by graffiti written
with white chalk. Sce my note to #75 for further discussion of Ajanta’s
graffii. The record has deteriorated since the days of AJ4. Chakravarti
was apparently able to read the fourth line of this record as “[Dasa]ratha
[ma*?|ndana,” and he suggests that this and other records on the cave’s
walls (most of which are too faded or fragmentary to bother reproduc-
ing, though they could yield sccrets to a very tenacious cpigrapher hav-
ing plenty of time and the ASIs permission to use a bright white-light
source) provided the titles of scencs (o be painted on the marked portion
of the wall.

InscripTiON 87

Twenty One

Vihara, over cell L1

White chalk

Second or post-second period, intrusive, graffiti

Not previously noted

None published

Again see my discussion at inscription #75. Palcographically, this record
is akin to #75 and #76.
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CAVE TWENTY TWO

InscripTION 88

Cave: Twenty Two

Location:  Vihara, right wall, lower back corner
Medium:  Painted

Type: Second period, intrusive, donative
Editions:  Not previously noticed

Copies: None published

Text
Ll: deyadharmmo ‘yam $akyoposa(ka) .vasya matapitrm uddisya sarvvasatvanam
(ca)

Translaton

This is the religious donation of the Sakya-upasaka ?va, in honor of [his] mother
and father, [and] for all living beings.

InscripTION 89

Cave: Twenty Two ‘
Location: Viharara, rear wall, left of door, on the throne of a Buddha image

Medium:  Painted

Trpe: Second period, intrusive, donative
Editons:  NIA: 151

Copres:  NIA: figure 4

Text

Ll: left  [siddham]' deyadharmmo ‘yam $akya
Li: right: bhilkso]r bhadanta bha ... [sya] matapitro?
L2: left:  m udidya sa[rvvalsa®
L2: right: tvanah ca bhavatu®

Text Notes

' Shown by a symbol ? NIA: matapitro[h] * NIA: -dasya ya[d atr] pu * NIA:
[nyam tad bhajvatu ci(nuttardjiind)vaptaye

Translation

[Success!] This is the religious donation of the Sakyabhiksu reverend Bha?. Let it
be in honor of his parents and for all living beings.
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InscrirTiON 90

Cave: Twenty Two

Location:  Shrine, right wall

Medium:  Painted

Dipe: Second period, intrusive, donative

Fditions:  DAJI (called Cave XXI); ICTWI: 88, #30; AJ4: 112

Copies: DAJI (called Cave XXI); ICTWI: Cave XXII, #30; John Griffiths, The
Paintings in the Buddhist Cave-Temples of Ajanta. vol. 1. (London: 1896): platc
91. The first edition of Griffiths’ book source provides the best evidence
for the first half of the inscription; the modern reprint is too blurry. AJt
merely reproduces Griffiths’ plate as its Plate L.

Text

L1: siddham' deyadharmmo’ ‘yam $akyabhikso m aparasaila’i. . . niyasya' matapitr®
. [u]tranya . [o] [saJrvvasatvinim anuttara{jiia]navaptaye saurupya®saubha-
gyagunopapamnna’ gunendriyc® bhasvaradiptayas t¢” bhavamnti” tc!' nayanab-
hirama
L2: yc karayamtifha] ji[nasya] bimbam

Text Notes

' Represented by a symbol, not in DAJI’s or ICTWI's translations although it
is on their plates. ? ICTWI: deyadhammo * Read $akyabhiksor aparasailasya;
ICTWT's plate however shows that the next aksara had a medial 7, perhaps it read
sakyabhikso m aparasailanikayasya. ICTWI: $akyabhikso masarasaila; AJ: $akyabhikso(r)
mafha]yana * ICTWI: nisusya ® DAJL °pitro; AJ suggests . . . niyasya matapitr”,
but this is based upon the ICTWT plate which is clear ® DAJI: ripva; A] suggests
reading °ra® 7 DAJI: °panna; ICTWI: °panni * DAJIL: °yo; ICTWI: °yair * DAJL:
diptayesu; ICTWI: °diptayaste; ICTWI's eye-copy clearly deviates from the actual
inscription here. ' DAJI & ICTWI: bhavanti '' AJ suggests reading ¢k = aite here,
which is fine since it adds the long syllable necessary for a proper Upgjati pada, but
does not alter the sense.

Translation

Success! This is the religious donation of the Sakyabhiksu Aparasaila .. . for
the attaining of supreme knowledge by [my] mother and father. .. [and] all
living beings. . ..

Those who commission an image of the Conqueror here

Will be endowed with beauty, good fortune, and good qualities.

The power of their merits blazing like the sun, they will delight the eye.

InscripTION 91

Cave. Twenty Two

Location:  Shrine, right wall, beneath the serics of Buddhas whose donation occa-
sioned the previous record

Medium: Painted

Tipe: Second period, intrusive, descriptive labels

Editions:  DA]JI (called Cave XXI); ICTWTI: 88, #30; AJ4: 111-112

Copues: DAJI (called Cave XXI); ICTWI, Cave XXII, #30; Gnffiths (scc #90)
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Text )

LI “.piéﬁ[l é;k]hf visvabhti (krakucchandah)® ka[naka]munih kasyapah {akyamuni CAVE TWENTY SIX
maitre{yah

Text Notes ' '
' DAJI: vipasyi ? This name is lost, but supplicd based upon conventional lists INSCRIPTION 3
of the seven Buddhas.

Cave: Twenty Six
Location:  Porch, vear wall, over the right window
INSCRIFIION 92 Medwm:  Incised. Tt appears that this mscrption was coated with a layer of lime

plaster after being incised. The inscribed verses were probably then copied
C Twenty Two in paint onto this plaster.

Cave: wenty Tw , , . . . L

Shrine, right wall, above the trecs of the seven Buddhas Dype: Second period, programmatic, donative

/"fl"gf""": Paintod Editions. DAJI (called “Cave XXV”); ICTWI: 77-79. #6: BCTTI: 132136, #6;
edwum: a - . -
Type: Second period, intrusive, descnptive labels AJ4 T14-118, #1

Copres: DAJI (called “Cave XXV™); BCTIT: Plate LVI, #6; AJ4: Platc 11
Notes: Regarding the absence of a translation, sec #67 above. Meters:
Drutavilambita 1; Aupacchandasika 2, 4; Upajau 3, 10, 16; Vasantatilaka

5 Arva 6, 7, 8; Vamsastha 9; Anustubh 11, 12, 13, 14, 15, 19; Sikharini

Fditons:  AJ+: 112
Copres: Gnfhths (sce #90)

Text 17; Sardulavikriditam 18
Ll: ... pundarika. .. $rfsah udum(bja(rah) nyagro{dhah). .. ... !
Text
Text Notes L1: _siddham' {1} ‘ | N
' “pundarika” is found above Sikhi, “sirisah” above so-called Krakucchandah, jayati lokahitavahitodyato v (ajsukhanta]karah? paramartthavit {1} trivid-

hanirmmalasar\vagunodayo munifr abhi} *karunamalacandrikah IR

L2: punar® api® maranadi yena samya(gjfitam® ajaramaradharmmati ca labdhi {1}
sivam abhayam analayam gato ‘pi prasamapuram agatdm karoti carttham
{tr2in

L3: o namaskaragunabhidhanam bhavaty avandhyam vipulam maharttham {|}
pradatiam ekam kusumam ca yatra svarggapavarggakhyaphalasya hetuh {[] 3 ||}

L4:  ata iha vidusa tathagatesu prathitagunadhikalokavatsalesu {1}
krtam anusarata jancna karyya dravakarunihrdayesv ati-

L5:  va bhakd(h) || {4 |1}
deva nirastavijayas savipattikatvac chapena {ambhur api kicaralocano ‘bhi(t) | |
krsno ‘vaso ‘pi vasam apatito ‘ntakasya tasmaj jayamti

L6:  sugata bhayavipramuktah || {511}
sthaviracalena munina $isanam udbhavayam krtajfiena’ {|}
krta®krtyenapi sata salagrham karitam $astuh || {6 11}

L7:  prag eva bodhisatvair bhavasukhakiamais ca moksakamais ca {|}
samvidyamanavibhavaih katham® na karyya bhavet" kirttih || {7 11}
vavat kirtir lioke tavat vargge-

L8:  su modati ca dehi {1}
candrarkkakalakalpa kiryva kirtur mahidhresu | {8 [}
anckajanmémlmm"baddhasauhrdar_n sthiram krtajiiam sudhiyam vipascitam {]}

? kovidam mahanubhavasmakarajamantrinam? | | {911}

i}

“udumbarah” above Kanakamuni, and “nyagrodha” over Kasyapa.

LS. surasurdcaryyamatesu'?
lokajfiam ekintasamantabhadram sarvvartthi''nam artthakaram suvicam
gunonnatam prasraya-

LI0: namramanimis khyatim gatam saccaritaih prithivyam' || {10 ||}
dandasaddhyani'? kiryyani vyayamaikarasany api {1}
vas sadhayati saimnaiva nripater'® mantrpumngava(h)® || {11 ||}
ittham-
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L11: bhito ‘sya putro ‘pi devarajo dhuramddharah® {1}
pitaryy uparate yena padam unnamitam gunaih | | {12 11}
tam bhawvirdjam uddisya matapitaram eva ca® {|}
bhiksunda buddhabhadrena

L12: kiritah sugatalaya(h)® |] {13 [[}
agamya dharmmadattam[c] ca® bhiksum? sacchisyam eva ca {|}
bhadrabandhum? idam veéma tibhyam nispaditam ca me || {14 ]}
yad atra punyam tat tesam

L13: jagatam ca bhavatv idam {|}
sanvvamalagunavyita®mahabodhiphalaptaye (| {15 [}
yo buddhasasanagatim samabuddhya jato bhiksur vyayasy? abhinave ‘bhi-
janopapanna(l) {1}

Li4: bahusrutah? éilavisuddhaceta lokasya moksaya krita[dhika]rah || {16 [1}
na sa(m)sarapamnnam $ubham api [tu k]ificic®® chubhakaram vipako divyo

L15; ~ v v~ v v~ caniyamah® {|}
© - lokartthdya prasrtamana(sam) punyamahata(m)”' vipako (dhi)ranam bha-
vati sukha) =~ ¥

L16: najagatam || {17 |1}
- <= ~ = v~ v ya[labhi]r nn[i]nandajavyahrite” go]langilani*'nadapari-
tadare pragbharavi® =~~~ {|}

L17: yogiévaradhyisite vesmedam jana = ¥ ¥ janakam® bhityai pratisthapitam
P18 11}
parvapi ceya[m] tenaiva dribddhacaryyena saugati’ {]}
loke ci(nta)(m upa)daya ¥ ¥ v ¥ ~ "= = ¥ {]] 19 ||}

Text Notes

! Expressed by a symbol 2 ICTWI: ... hi sukhinta®; AJ4: sukhikarah. An exam-
ination of the rock suggests this reconstructed “[nta],” but it is unclear * ICTWL
muf{sitabhih ?]; BCTTI drops ICTWI's “?”, but keeps the brackets; AJ$ reads as
I have above, though he suggests reading, munir=a-bhih * BCTTI: punar > ICTWI
suggests reading “vi” © ICTWI: samyaksivam; BCTTI: samya. .. ivam, but sug-
gests reading samyagjitam instead of samyagjivam 7 ICTWI: adbhavayakr®. ICTWI,
BCTTI, & AJ4 suggest reading udbhavayat kr® & ICTWI: krita®, but suggests krta®
as the correct reading ® ICTWL kathan ' BCTTI: bhave ' Read °janmantara®;
ICTWI: %janmamtara®; BCTTI: °janmantara®; AJ4: °janmittara®, but suggests °anta®
7 Read °ryya®. ICTWI & BCTTL °ryya® * ICTWI: °mamtri® 4 ICTWT: °art-
dhi® ©* BCTTL: namra®, but suggests reading namra® ' [CTWI & BCTTI: prih®
7 ICTWI & BCTTI: °sadhyani ' ICTWI & BCTTIL: nrpater ' ICTWI & AJt
suggest rcading, mantripungavah * 1CTWL: dhurandharah; BCTTIL: dhuramdharah
2 "AJ4 suggests reading, mataram pitaram tatha #AJ4: °a[layam], but suggests read-
ing alayah  ICTWI & BCTTIL: °dattan ca ** ICTWI: bhiksam 3 BCTTI & AJ+:
bhadrabundum 2 Read °vrata®; ICTWI: °dhyata®; BCTTI suggests reading °vyapta®
or °vyitta®; AJ4 suggests reading ®vrata® ¥ Read vvayasy; ICTWI, BCTTI: vvayasy
#® JCTWI & BCTTI: bahuvratah ® ICTWI: api tu kificic; BCTTI: api [w K]incic.
AJ# api.. ncic ® ICTWI: ... tya ... ca niyama; BCTTL: ... ca niyama ¥ BCTTL
°mahato, but suggests reading, °mahatam * ICTWI: sukhabhogaya. BCTTI dis-
putes ICTWD's reading, as the “na” is distinct before “jagatam” on line 16 ¥ This
aksara not in ICTWI, BCTTI & AJ4: na * ICTWL °yyahrte * ICTWI: °lina®
BCTTI: golangi® * ICTWI: pragbhavi... ¥ ICTWI: saugatim; AJ4: saugatl
® ICTWI & BCTTI: lokacintam upadaya . ..; AJ4: loke ciram ...
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INscrIPTION 94

Cave: Twenty Six
Location:  Tacade, left side, under a colossal standing Buddha
Medium:  Incised

Tipe. Second period, intrusive, donative
Editions: DAJI (called “Cave XXV7); ICTWI: 79, #7, BCTTL 136, #7; Alt:
118-9, #2 '

Copres:  FAL: plate xxviii, no. 11; DAJI (called “Cave XXV™); AJ4: 119, #2

Teat

Ll: siddham' deyadharmmo ‘yam §ikyabhiksor bhadanta gunakarasya yad atra
punyam tad bhavatu matapitaram pirvvangamam kritva
L2: sarvvasatvebhya anutarajiidna aptaye?’

Text Notes

' Expressed by a symbol. Not recorded in DAJIL, ICTWI or BCTTL 2 ICTWI
anuttarajiiana aptaye; DAJI & BCTTI: anutarajnanavaptaye * This line is followed
by several auspicious symbols.

Translation

Success!vThis is. the religious donation of the Sakyabhiksu reverend Gunikara. Let
the merit therein be for the attaining of supreme knowledge by all living beings,
beginning with [his] mother and father. '

InscripTION 95
Cave: Twenty Six

Location:  Facade, right side, under a colossal standing Buddha
Medium:  Incised

T)pr Sccond period, intrusive, donative
Editions:  DAJI (called “Cave XXV"); ICTWI: 80, #8; BCTTL 136, #8;, AJ::
119-120, #3

Copies: DAJI (called “Cave XXV™); BCTTL: Plate LVIII, #8; AJ: 119, #3

Text

L1: siddham' deyadharmmo [‘vam]...........
L2: yad atra pu[nyam]............. ... ... . ...
L3: sanvasanvanaimoa). ...

Text Aote
" Expressed by a symbol. Read by ICTWI and BCTTI as om

Translation

Success! This is the religious donation . .. Let the ment therein . .. of all beings . ..
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Cave:
Location:
Medium:
Type:
FEditions:
Copies:
Notes:

Text

APPENDIX

InscripTION 96

Twenty Six

Ambulatory, right wall, to the left of the third “niche”

Incised

Second period, intrusive, donative

ICTWI: 80, #9; BCTTI: 136, #9; AJ4: 120, #4

BCTTL Plate LVIIL, #9; At 120, #4

This inscription is not as unique as the accompanying image. A seated
Buddha had been planned for this spot by one donor, but that first con-
ception was replaced by a standing Buddha. Apparently, before the seated
Buddha could be fully executed, its donor either 1) changed his mind
about the iconography he desired, or 2) was unable to pay the artisan,
and so lost his image, or 3) left the site, assured by an unscrupulous aru-
san, who naturally demanded up-front payment, that his image would be
made to specification, or 4) you decide. Whatever the reason, we see here
that while no fully rcalized Buddha at Ajanta was ever desecrated so, a
roughed out Buddha-form had no sacral priority.

Ll: deyadharmo ‘yam $akya
L2: Dbhiksu samghamitrasya

Translation

This 1s th

Cave:
Location:
Medium:
Tipe:
Editions:
Copres:
Notes:

Text
Part A

¢ religious donation of the Sakyabhiksu Sanghamitra.

InscripTION 97

Twenty Six

On the front wall between Caves 26 and 26 left wing

Incised, very lighty

Post sccond period

AJ4: 121-124

AJ4: plates 111, IV, V

The text given here is a reproduction of that found in AJ4+. Refer 1o AJ+
for more on this odd record. The only other discussion I am aware of
is Geri Hockfield Malandra. “The Date of the Ajanta Cave 27 Inscription,”
Wiener Zeitschrifi fiir die Kunde Sudasiens. 26 (1982): 37—46, wherein Malandra
criticizes AJ4’s treatement of the inscription, and proposes a date of the
late seventh or early eighth century for its composition.

LI: da hi ni .A-raya-rathte pundra sa ya la pa [r] iva sam - t

Part B

L2 srifh

1] Daksinapatthe Rastrakiitta-kule [sito] Nanarajasya bhratta {du}hifka]}

-- llacandrasya [ka]-----

L3: [n}i

asya Namna Vajrattadev-eti vikhyito bhuvana-ttraye {|} tasyeyam amka-

pa -- [ra] || Lalita-

Lil:

L12:

1.13:

Part C
Li4:
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valoka-satru-prakira-pralaya-divikara-ni[ddha)da .a[nujraga-pracanda-vidyad-
hara-canda-Narayana-rip|i].c- . ‘
matta-gaj-kesari-mahimanan Mallayesa-kivtd ol -+ fsvad - -~ rgajdhi
aralyara] - samara-stambha- .u. i- - - -
[ya]da[m‘_r]a [$aurya]-samgrama-gaja-paridrava(na]-davagi ahava-hanua |
samara-Caturbhuja || tanda -i] '
tanu atula- - - gaja-la L 1naa [sajechabena cand-anilu-vea-calia-charu-la- yara
camcalena Cholla inniaraya-rattu-jlem ayasa ma na ja i - bha i ja sanni-
bhanu - nna ) h
vihartum kimnnarena || ko ajur-imafra) ¢ thu jage 1 mi ja gamta vidina
- udabham { cam d - [sam d} -[nnajya » .
kapa.ra[rnn;fl] - rannihi -[jalhi pundra-jivia kuhanda - tf esa sanni-bhan|ajlla
bha i sura-jua - - nnava[bhuja]

n\'a[kha]-}_)hamgc.mar_lda\'o nni araya-{rajtturnniftu}- vihimilla[bhu)-jana sa
va la sa lahe ni -ja[ta] - ma-- -
[sa]paragréha [l Ha - khande[$va]ra vindu caufra varttajna e cacupatthe
durjaha - ne -----

- -bhima - nda-praya - bham - [ga]Jsa ma the maham guna ¢ - di si ¢ ¢
kuflla]na - {sa]m 4 -

Kapattatingena ligkhijtam ctat
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GHATOTKACA CAVLE

InscripriON 98

Cave. Ghatotkaca

Tocation:  Porch, rear wall, at far left

Medium:  Incised o ‘

Type Second period, programmatic, donative

E;’ftions: ICTW: g& #l?F;) B%]TTTI: 138, #13; GCI: 15-18; CII: 112-119, #26

Copies: BCTTI: Plate LX; GCI: Plate I; CII: Plate XJ_\\{I

Notes: I have reproduced the CII edition, without significant change. I\Icter_s:
Upajau 1, 2, 3, 4, 5,6, 7, 8,9, 10, 11, 12; Arya 13; Puspitagra 14, 15,
17; Vasantaulaki 16, 18

Text

L1:  munir muninim amaro ‘maranim' gurur gurinam pravaro varanam _{IE
jayaty anidbhogavibuddhabuddhir buddhabhidhano? nidhir adbhutinam
HIREEE

L2: dharmmas tato dharmmavida pranitas tatha (ga)(na]$ cagryatamo ganinam
{1} bhavanti ya[smiln nihi(tah)* su[pa]tre karapaki[rals tanaya hy udarah?
| 211
L3: :{15|u prakz‘iéo di§i daksinasyam valloranamnam dvijasattamanam {|} ‘
a brahmanas sambhrtapunyakirttir® vva[n]$e® mahiyan mafhijto mahadbhih
[ 311
L4: t{al[sminn E}i]bhﬁd ahitalaksapanam’ d\'ijanman;ir‘n.[pri]tl.]amakalp‘ikénims {
bhrgvatrigarggangira[sim] samano dvijarsabho [ya]jfia[pad]h prakasah {I] + |
L5  tadaftmaljo deva [ivasa] devah kri grhifii)® nayavan kryavan {I} ”
sarajakam rastram upetya yasmin dharmyan akriyah'® [pa]rtha iva'' pra-
cakkre {1 5 ||} _ o
L6:  somas tatah soma [i]Jvaparo ‘bhiit sa brahmana'’ksatriyavaniajasu'® {|}
srutismrtibhyam vihita[rttha]karT dvayisu'* bharyyasu mano dadhara {116 |}
L7:  sa ksatriyayam kulaétlavatyam utpadayam asa nalfendramhnam'-" {1}
sutam surtipam ravinimadheyam krtadhipatyam vi(salye'® samagre {I1 7 [}
L8:  dvijasu canyasu sutan udarin sa (prapa) vedesu'’ samaptakiman {]}
valliranamna'® disi daksinasyam adyapi yesa[m valsati[r] dviljanam {|| 8 | |}
L9:  raves' suto ‘bhit pravarabhidhanah® $riramanamatha babhiiva tasmat {|}
tasyatmajah? kirtur”? abhut sukirttir®® bbabhiva tasmad atha hasti[bhojah]

!
It

bt 9l

L10: \{'ikﬁga.kc }réjati devasene gunaih prakaso® bhuvi hastibhojah {I}

adyapi yasyabhijanapra[dd]na® ... ... {1110 11y ‘
L11: dhiresu dhimatsu mahotthitesu® krtya[pra]ma[nesu] gunanvitesu {[}

..... nrpater” yad e......... {|] 11 ||} )
L12: yasyasanarddham [puJrusa®...... matsamsadi . . ... ... {1112 |1}
LI3: atha devarajastinur® hariseno . .. hasubhoja......... {1113 {1}
L14: sas$ikaradhavalam® ni[rilksya ki[rttim]........ {14 11} i
L15: atha guna$atasambhrtatmabhatah® priyatana(yo) . ........ I 15 11}
L16: tasyatmajesu bahusu......... {116 |1}

L17: phalam akhila®..... ... {1117 11}
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L18: samyagvibhavita® ihasi variha(devah).... ... .. (a8 11}
L19: ...... {0y ... {0119 11}
L2o: . tay. ... (2o |1y
1974 FE [N I {121 11}
L22: ..., (..., {2211}

Text Noles

' ClI: aroma®, a printer’s error. 2 BCTTI: bbuddha® * ICTWI: nihita * ICTWI
& BCTTI: tanaya py[u]darah, but BCTTI suggests reading cither “nayah pyudiarih
or “nayii hyudardl * BCTTIL °punykirttintir, but suggests reading “punyakirutr
* ICTWI: wamso; BCTTI: vamséo 7 ICTWI & BCTTI: ahata® * [CTWIE: °kalpaka®
* ICTWL grhasto; BCTTL: grhi  1CTWI: dharmyah kriyah "* BCTTT: dharmyih
kriya [na]tha iva '? ICTWI: sabrihmanah '* BOTTT & ICTWI: Cvaméan® " ICTWI
dvayisu " ICTWIL naremdra® ' ICTWI & BCTI1: malaye 7 ICTWI: {soma?)
vedesu; BCTTI: sa[ma]stavedesu '* ICTWI: valiranimna; BCTTI: vall[ajranama,
but suggests reading valliranimnam " ICTWI: raveh 2 CII: °ramidhi®, a printer’s
crror. 2 ICTWI: taditmajah; BCTTI: tadatmajahi ? ICTWI: kirttir 2 [ICTWI:
sakirtir ** ICTWI & BCTTI: gunaifsikoso] »® BCTTI: adyapi . tasyabhimana. . .
* BCTTL sahot® ¥ ICTWL . .. karyvam nrp% BCTTI: . . . [yam] np® #* ICTWI:
purusaksa .. .; BCTTI: surasi * BCTTI: devarajasya ... ¥ ICTWI: °dhavalani;
BCTTE: sasikaradhavala [?] ¥ ICTWI: °bhrto . .. % 1CTWI: phalamakhilamila . . ;
BCTTL phale [makhilamila ?] % BCTTI: °vibhavi

INscriPTION 99

Care: Ghatotkaca

Location:  Vihara, front left pilaster

Medium:  Incised

Tipe: c. 8th century, intrusive, religious creed

Editions:  GCI: i

Copies: GCL: Plate 12 (very sketchy, not particularly uscful)

Text

L1: ‘'ye dharmma hetupra(bhava he-)
L2: [tum tesam] tatha(gato) hy a(vadat)
L3:

L4:

Text Note

" This likely read: ye dharmmi hetuprabhava hetum tesam tathagato hy avadat
{|} tesam ca vo nirodha evamvadr mahasramanah {| |}

Translation

The Tathagata teaches the causc of those things that arise from a cause, and also
their cessation. Such is the Great Sramana’s doctrinc.





